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Cue: Mr. Macafee: “Get me a water gun”
Brightly

DUET— (Mr. and Mrs. Macafee)

NeckMer Manzee

«“ KIDS"

m Mr. Macafee
.

b | U I
% I 8 1 1 1
T 14 T 14 ¥ 14 14 \
Kids! I don't know what's wrong with these kids to-day!
W.W., Hn., mute Brass, Xylo. wW,
> > AR = W.W., Hn. W. Blk.
0 1 T = = 2 = 2 | pm—y el
1 1 1
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fl. N 1 Tutti Orch. x ’rrogs
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Rhy: Pno., Bs., Ors., Gtr. Rhy.
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s Kids! _Who can un-der-stand an-y - thing they say.
Fo eits x"l°>_ ';V-W- e W, Blk. W.W., Tpts.
e e e el (el = @ | }
Tutti Orch. Troms =
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p AR 1 3 1 ) - 1 N ¥ AW Y Y . ) | <+ A ) 1 2 ) | 1 1 I 8 ) |
Mr M.
1 1
Kids! They are dis- o- be- di-ent, dis - re-spect-ful oafs! Noi- sy, cra-zy,
W.W., Xylo., Vns. pizz. _J_ 4 Tpts W.W. Etr. J,_\
. | B
0 L 4 & h . fealon .t NS by
I
Ve. (cued on Bs.Cl) : 41
ho— o 4 bd
e —h ====
= = & === > t i = +—

Mr M.
|4 £
slop- py, la - zy loaf - ers! And while we're on the sub-ject, Kids! You can
3 WW. 4 -
0O 1 b J 51 ] 'J-’\,h7 -)'E Y5 4 b - Br.?V.\V. =y 2 = | ~"Z Voice
Hn., Tons. Str. (cued on Prio.)
Ak al—Mh . b A o - Tutti Orch.
Y (A - § v 1 s 3 A Lo
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16 ! o == F <~ =
Bs.Cl., Vc., Bs.
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Mr.M.

: 32— ] 3 — }
talk and talk_ till your face is blue! Tots. Xy Kids! But tl:ey
. W.W., Tpts., Xylo. o
W. BIk, ww, —J
I I A d P . 3 ~7= 4
_ Tutti Orch.
r. r~r r - -
- | — t —

V¥ins W W,

.Why can’t they be like
WW., Hn., Vis,

we - were?

- (3 g [{ P ”
. Br. Ha. Ve. (cued on Bs.Cl) N
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Per-fect in ev.'ry way! What's the mat- ter with kids to . day?:
Voice . Tutti Voice \ | ; . i ;
S o +—r—— } — t— _
8s.CL, Tors. f%
N Celln: { Tu
=== ——= ] —
‘ < } L3 —X —=%
29 r ¢ an.esg . _ =3 > * -
Mr. and Mrs. M. m A little faster Mr. M. ~
% ———— QE?:SL — g ———— g ——— g - ﬁ‘:
~ . Kids! (SﬁOklengl;‘l don't mti'nd}:hi m'd?lr:-
i i it’s the loop-the-
W.W., Hn., openBrass Tutt icop that o s n
> > = > Ja = = oop tha u;hs T
% ———
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-
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(Spoken) “Why dorit they - Kids! -
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to-about,gleyen?" 7

+ Xylo.
uttl >yb

e
3

- G.P :

N—_




-3- “Kids” 127

Mr. M. (Spokcn) “1 didn't know what ) )
puberty was until | was - -
almost past it!” T l‘t' .
utiy - .
[ > . T . . > . T . I\
= 3 %3@5
G.P. ; : ~ 4 Tons.
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1
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They are just im-pos - si-ble to con-trol!
$ W.W,, Tpts,
S e B e P | ™ M~ .
R —. L 1 2
Str. (cued on Pno.) + Rhy.Pno
= =

I == € i;F——J = ==t
=3 =, + - +
: Rhy: Bs., Drs., Gir.

 — o p— — e I - —]
Roth 1 1 - = It I T —t .|
v 14 ¥ Y v I 1 .
Kwt‘lN o s‘r ‘hWith their aw - ful clothes and their rock and roll!
oz Str. W.W,, Tpis., Xylo.
: = ! Jx | /T‘—' o S D:J::E: 2 2
] e re
— SES=SS s s === ==—= ﬁrz‘-‘e
o~ Ef | S | J *
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L | Mr. M. ~
I 3 I 1 - v W/ A—\ 1
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Why can’t they dance like we did ? What's wrong with Sam my Kaye? Stop
W, Hn, Vs, o T T (Dialogz;g()

gl E l E I I I Voice
—r * r [t

Vc.(wedm&s.cy———-\ I . ~
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59 . Ry, T [d ¢ d ¢ T ¢ Ba g, Tbre, #
Cue: Mr. M. “A Pea-shooter? What good’s a..... give it to me [®

[I] both

g A A A A A A 2 45 2 2 2 & N B I I IR TR R
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What’s the matter with kids to - day?
X div. Sir. sust, o)
"—"’\ -
Totti } JE o Y o E! ! n.ﬂ_/;\
e st o g B -~ — X
= —] N~ g i — 1
] M [ N id A TR I T N H o) A
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N9 21 DUET (Rosie and Kifn) C
“WHAT DID I EVER SEE IN HIM?” 1
Cue: Pit lights up on Act II, Scene I (
, Voice (cued on CI. 2 thru bar 10, 6
Moderate two  [A] gocio e o T — Qj
L1 1 L__s ‘::; 1 1 :‘ L :‘ L 1 : 1 f —
AR : e e e P = = }3 (
Eight years! eight years! That’showlong I wast-ed oa him Thats all! g’
[K * Voice f E; 1 3 1 f 3_“, '\!
= e e e e {
[ +‘d_d—
= T _#\ : : T ! —————r (
He———+¢ F—te = & =—===c {‘
\
Dialogue a
Fast (Cue to get ready:)
m osie: “Tower
: e : four of Jellor” G
B r 4 TO—¥F 2 X 1 T 0 o 4
s ety e : = (
I'm through! Al-bert dear, to put it sweet-ly To Hell with you! sheat adilty. (‘
> )
= (5 Gl Tutti E mﬁ B}::s.;. {'
3 2 J O Iy
GEESS - ——c—_———==C=r" ?
o {
z @ v e ¥ e q
1 T P~ 3 t T 1 b
B t —F } t < o 7 — t
8 '#l s _—EélL\ _,J‘ = \
Rosie Vns. + 8% colla voce (cued on Tpt, & Vibes.) \
ST . , . , e «
e e ke
a8 7 191 11 ? 2 7
& — i}n ‘l.) o T = - 5,:&1__‘__';‘_4 _v\.
What did I ev-er se im? i - st in - v
WL e, e w/bm\sfhss 8ee in  him How did I ev-er get in i.
N~ i :
|
zp g ] (|
: : 3 . A\ "
3;,,1’ = — :nLi = =F T—ﬁ—i—jl:_“!‘_—q::l{‘&\b €‘~'
L - - - 17 4‘
12 BsCl., Pno., Bs. ¥ é'
)T | - . n " ] N : {L.
os o} e = «
v—5 1 1 — — %
& = SR e T =
- volved that way ? Now that its o-ver I can smile and say _ {'
b =
o | ‘-‘i | I F- ol J~
(i T — = = ln Y T =
1 = F E H’:ﬁ——h
15 % = o o

*  Except where instrumental cues are marked colla voce,
voice is not doubled in the orchestration.
The vocal line, included in the piano-reduction for this score, should
be played for rehearsal only, not if this score is played in performance.
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-3- “What Did | Ever Sec In Him?”

Pno., div. Str. + 8™ colla voce (thru bar 35.)

ROS

% : 5 —— — Se——— —
‘ ¥ b = 3 b#'iw B
Is he ten - der? No, hes not!

Is he thought - ful ?

Tpls.,
2t 2 e,
7
Z ] |4 Y b
) | L L ;\
I j'r 1 —— 1 . }
pu = T jﬁ:‘:
—3 |
ROS % 1 —h— ¥ — T = —
L LG 7 ,
No  he’s not! Am I ora - gzy? Whats  he got That I
O SUN s 2
s T
3 ¥ =
ros Fsd—F——7 f —_————— e ——
3 . , f
found so damn ap pual-ing? What did he ev-er do for
Tatt W.W,, Hn. Br., Pno., 8.0, :
A P fe——
A A ry
36 & & Bs.Cl., Pno., Bs. :
Vns. +8% colla voce (cued on Tpt, qus._) , N
ROS =

7
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E Voloe(cuadonrpl 1 thru bar 47)

tﬁﬁﬁ

It was rough

ROS

} ==
9
Hn.sust
' T=E===

T 3T $3 =

Rhy: 8s., 8.D., Gtr., Str (cued on Pno.)
. legato

Bs.Cl
e e e by T
=== =——=—c=—cc=c—==::
S
From the start, Bro - ken dates, bro - ken nails, bro - ken heart
1 4 \
1 ]

Cue to Vamp
Rosie:
~ ~  “Uso thom”

ROS

188
19 1

Sass

D) ( Dsalogue)

How did I ev-er, Why - did I ev-er, What did I ev-er

- W.W., Pro., Str.
| e S > > - ol )
T P—- 1 rﬁ—. T -
e T8} Ty} T} fgp_,_ G.P
> )
%‘ : 2 5 4% = HE
z % 5—!—1———1———3‘:—?5;—1——— x = 3
48 + T =
(Roste Cue. Rosle:
“Them apples
Rosie: To the dregs! ﬁﬁ%‘) N\ Mr, Pelol?:on"
e = s
Repeat ad Ish.
g 89 W.W., Joco Str. (cusd on Fno.)
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[H] Kim & Rosie
voiced Pro., div. Str, + 8 colla voce (thru bar 61.)

ey —r s ————c — e =
& b e e 3 bae e =
Do we need them? No, wo dqrn't! Do wo want them? No, we dort!
— - —
. - W e Y =217
i I
_ L4 ¥ 4 7 el 4 Y

: 3 1 8 ‘ : 3. ) | 1 - 1 ) )

56 » - ‘ ;
—

Vns. + 8" (cued on Tpt., Vibes.)

"
5—1

K r'y :
v K N

b

X K .Y
" A » ¥ 1 N 1
;f:*:.‘, - LY : i ggg

What  did we ov-er see jn thom?
W.W., Hn., Br., Pro., S.D

[ peeeee——

How could we ev - er think that
A ~

»p L F ¢ -

#

64  Bscl. Pro. s,

n
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o
H
H

Take it from us,We've paid

an  aw - ful pricel

hH%
b

A
== —=
T 1 [ 7 1
4 A .9 }- —i .l? .. } ? —
* It was rough, From the st‘iﬁ, Bro - ken dates, bro - ken na.ils,_

Voice (cuedon Tpt. 1 thrubar 73)
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Rhy: Bs,, 5.D., Gtr., Str. (cusd on Fro)
Bs.Cl. legaio
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(W.W. cot voee)
i

[ [ | NI ] ] 1 N 1 ¥/
Both 3 :rt jﬁ'ﬁ'j:d = = = ﬂ
bro - ken heart What did wo ev - er see- in
Vice (cued on Tpt. 2 thru bar 76)
w.w,
g l ! .k. ; 1 ! . ) t : ! ¥/l
g 3 # 5 Fiﬁf_fﬁ v b
e e
73 ¥ ¥ ﬁ = 3 ey v v Stop
Rhy: + .. . (Dialogue)
NO 22 UNDERSCORE (Orchestra)

““SEE IN HIM”
Cue. Kim: “Wéll help each other with our potions”

Fas ¢ foqr - [Bra:vs far:.et as needed.]

at cue — under dialogue.)

.

15 Segue
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NO 19 SONG— (Conrad,Mmhmrincipals@horus)

“ONE LAST KISS”
Cue: Segue from Fanfare

[Note: CONRAD keep pich Steady Rock
from previous number]

p: 4 lLrL Conrid ) N - I 1 A A4,
I
i = ) P = —]
g o H
Oh cnelast kiss Oh gim-me one last kiss It nev-er felt like this, Nonev-er felt like
O | Voice y . . A r—
AP ———T—1 ] N ‘ H ——1 f S i
EEESE TS ST : = ==
& = T T
R.H. Pno. 8% thru bar 30 f F F F f F r
Cls., Rhy. foco > > > > > >
P [Gtr. “Play badly—use highs—Iet ring."] = = =>
1 i N 3\ 1 $
0 3 1 1 InY 1 N 1 1
et j ; =,
v 1 1 be
T T v. N—
pizz. Bs., Pno.
é'L i N S N N —F T 2 1 } 2 } 2
con — P —=——1¢ —p—s g
- #' 1 0! r 14 1 l'l —
this! You know I need your love Uh Uh Oh Gim-me one last
ll!l :L'. T N 1 ﬁsg " & 9 A} I ¥ 1
W:ﬁ__‘:t =i 3
PEEPET T aes
LL LT o [ g
— t —t I — :
0 L)
b 1 e ——— ¥ E
4 /D ~— P L P ~
| ! ! e J A | NI
. 117 5 1 ; — =_ o . 'L‘ ﬁ l' 1 Y inY 4 4 =F I!
CON -~ 1 I Ty + T 3 im
¢ }
Oh,onemore time, Oh ba-by,onemore time It real-ly is sub-
Voice . ; ; [ r—
=== [ “Eg [ =
P
== > > > > == I
T —t T =t
— 1 N 1 (™1
7 ﬁ; o — 1{' ‘

ixlrL:r,. t N— 7 1Y IL} 1;\1 o 1T m_gﬁ:ﬁ ‘
CON e 12 L ;) {u: s P 3] (
-lime Oh hon-ey, so sub-lime,  Youknow I need your love Uh Uh (
9 :}715', {‘ = r-{*_ 3 }. éx‘ l‘ﬁﬁ&! T = Ei ‘
(EEpEtet EEErEE e [F g
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[=]
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73 T L
| : et
1§ L - 1
CON T = — 1 —r—
B 1
Ba - aa - aa -

— : o =
¥ vy
pizz. Bs,, Pno.
f 3 1 —
4
coN . 5———f — 5 e e e T
Saa . - by - - Give me one last kiss Ba - aa - aa-
—3 ) T3 —3 3 LEN |
O 1. 1 1 | 1 il N A ! J | 3 -

Pa=ntes .

Cam 4 ,
St — T
18 - d - ~— T T “'
[o],
CON [ f 2 .
T & & -
-aa - by - - Give__ me one last kiss Ohone last kiss ~ Ohgim-meonelast
L, 3 4 e f 3 N > Voica R N
q 1 1 3 i 1 — A § EY r_l. 1 I E %E;
b - Br. > -
= = WW, Bs., Pro., Rny.
o 14 I 1 | 1§ e 4
a 1 n st T T—F e — I
¥ =i = ;
22 - ~ ~ =

CON

No nev-er felt like this You know I need your

I e e——
FESSRRE.

.a ) 4 |
: InY : ‘i__-__h
== =
. . . , Maestoso
5— . I 1 Y = —]
CON v T 7 1
# d - 'y t

;J 1 -‘ J
love Uh Uh Oh Gim-me one last kiss! Tpts.
% ! poy : -~ 1 r y yem— N ﬁ.j m Ih

S= = =
; — e = =

openBrass, Hn., Bari., Str.
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E’ Quartet

unis. I 1

NN~ o~

.  — -— : o J— | g
32 R - —F— X :

pzm r{l. | went off to war,

N ot N (|
et | ,‘
== i "D p?% K

went off to . (i
went off to war, e a
. — - — y 7 2 H | )
I R . ‘A ! 4 ) ) 4 g G
n they went off to war, went off to

— ] Vm;‘ﬁ | N " G

b ﬂf‘ i ‘ ] G
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| ) :9 A | yy - G:
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Conrad : L‘
(d

Oh one last ("“

Tempo1 |

K — |k| |k\ i ! oo 4
CON i - - T N—i n. IS 1 2]
G . 2.
kiss Oh gim-me one last kiss, It nev-er felt like this! No nev-er felt like
" ~S— is e e o —— Y — T &
p E—— b b L b g :F :F_t f} i F i
: - - =————
40 RH. Pno. 8% thru bar 62 ' ' ’ A
W.W., Rhy. foco L A
Bs., Pno. il
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SEE R

CON

koS

this!  Youknow I needyour love Uh Uh (')h G'im-me one last kiss!

! ;; x L l'hj —t , =
EEFFEEE ¥ 7577 w

+Tbns., Hn. Xyb -_——

= = ?
BEr=e= === ==
43 v ~ . i

g

CON ¥
A : Voce ODsOmemore time Oh, ba-by,one more time It real-ly is sub-hme Ob,hon-ey, so sub-
4 e 4 - 4 ——
» Eﬁ# 723 ﬁ;%%gr 33
PianoW.Ww. 7, = = > = > > =
s == e ]
a7 1 ¥ C A g’i
I 1 N inY ) . N ) | T lk\ :\ lL\ T : — — |
CON } T o is———w oo —p—————
: = ) 17 = 2. } 4 1
-lime, Youknow I need your love Uh Uh Oh Gim-me one last kiss!
} —,“—E—‘:‘ } = —

N
|

BEFFEFF T (3777 nf

+ Tbrs..IHn.. Xylo, ===z

[
z . ——m — 3 5:;51%

CON

PN
1Ll

aa - by - - Give_ me one last kiss!

as
gl mr! 3! % 'E 3!“. 3 3 —3 [ Y

' > = > +BmuteTpts, A D
Bari,, Hn,, Vibes. Y z z v J\D é@l @

pizz. Bs., Pno.
—s 1 T , Slowly
con =
Ba - aa - aa - ' aa - 'by - - Give— me one last kiss!
-
g £! E 3| % rh‘?ll s ]l m r 3 { 1 .
T8 p 3 = . )
e ——— t : % == = Fa— S 3 = } : ‘
H— o — I = & T d— ! —
60 - A5 E3 ~7 <= ~— -
Bari,, Hn., Tbns.,

Timp., Pro., Ve., Bs.
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A n'
| N Ay IR H o
i LI
.:qj"_—ﬁ-d-’-}{—'t-qq:?
e
Oh, one Jast
Voice

‘€ON

-+’ j_-’ -
It nev.er felt like this, Ne, nev-er felt like
1% —n]
—
Al

b e
| R.H.Pno.?'ﬂwbar.?z‘w.w.:ﬁhy.looo - E F F F tf j ] .

3 J 1
Il ‘: AY 1
67  +Barl,Bs. Pro, o ' - ' ‘ - o
' . ‘ 1 . b N 1y g { 2 : }
oo E IS =S====2 = e
1 L4
this! You know I need your love, Uh Uh Oh Gim-me one last’ (
L’

il

1 -
—h— 4
=3
uartet.Teens.Principals
’ P A—h k' 4 S—h == : re — :lI
x rs — 2
kiss! (')ne la':'stl':iss dne l!stk'iss Ohgiveme one last kiss!_
. L
z ¥ = —] Cii
. 1 I - - r.y 1 1 P H - tl’ T
ne lastkiss One: lastkiss Ohgiveme one  last kiss!_ L
) [—— e e e TR N iy %ﬁi
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Str., Pro.. Ors., Gir., : -
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o6

Dialogue(toCue)Rosie:

“You're on ttslcvision!';1

rit I fon
v — 1 P! - A ; 5
last kiss One last kiss Oh give me one last
4 in)
A 2 1 % . 1 # # # m
F— £ ‘131”‘{ ¥ 3 i ! ! 3
last kiss One lastkiss Ohgive me one last
7\
[ o r— E ] N % by A N e | ’ ) hy
- Hr*
rit. ~ G-P.
SErs s : 2
——— T I T :53 1 1 4 t
b - —] l) 1| .‘l 1 | .Il 2 X
7 3 5 v ~ :
0 ultl—l"'be'if , 3 L i (1 Alt0)
= & HE —r—= 2 = Fe—r—
> T § P : I ¥ } P P
For hes a fine, up-stand - ing, pa - tri-o - tic, health- y, norm - al A -
§ o I L o G R N e —
- . &
; ST : —r
Albert starisin any key !
then finding right note DpSs.Hn, St
[80a] 81 = ¥ 3 3 E4
. L All unis. | L N ;Tsm
ALB 1 * — 11 I; 1 ) -t | 17 1 } )
14 3 ; 1 T LE 14 "
-mer-i-canboy. Forhe’s a fine, up-standing, pa - tri-o - tic, health-y, norm-a A - mer-i-can
ikl | —

ALL

End of Act |



. SONG (Kim)
“HOW LOVELY TO BE A WOMAN”

Cue: Kim: I'm fifteen years old and it's time I settled down
Kim
~ Poco rubato

gl =

Whenyoure a skin-ny  child of

four-teen Wir-ed with braces from
Fl.Vib.
e

ear to ear, You

i &
G—— e |
doubt  that You could ev-er be ° ap- peal-ing o
+ Cls.
Pno. quasi Hp. fel”’ N o e e
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The vocal line, included in the piano-reduction for this score, should
be played for rehearsal only, not if this score is played in performance.
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